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AFTER years of reluctantly treating music videos
as free promotional tools, record label Universal

Music Group is planning to charge Internet and
satellite companies whenever they play. The policy
also will cover live performances by Universal
artists. Artist websites and one-time deals with spe-
cific consumer brand sites will be excluded.
Retailers, radio stations and other promotional sites
will be allowed to stream 30-second clips. Universal
also plans to stop buying advertising on any site that
does not strike a deal under the new policy.

SOMETIME during the summer - just in time for
the tourist hordes - Nokia Theatre Times Square

will open its doors in the Viacom/MTV building on
Broadway. The new 2,100-seat theatre will "attract
the hottest names in entertainment, yet still provide
an intimate experience for patrons." The Nokia
Theatres in Los Angeles and New York are part of the
"Nokia Unwired" marketing platform. Nokia Theatre
Times Square will allow Nokia to reach out to music
fans among the lights and excitement found only in
the crossroads of the world - Times Square. The new
home of Nokia Theatre Times Square is currently
undergoing a $15 million renovation in the former
Loews Movie Theater building.

Courour tnetney Loy Lovvee, the 40-year-old singer and
actress was sentenced to three years' probation

for assaulting a female musician and to another 18
months' probation - to run concurrently - on charges
of drug possession. In the first case, she pleaded no
contest to attacking musician Kristin King with a
whiskey bottle in a jealous rage at the home of Love's
former boyfriend, Jim Barber, on April 25, 2004. In
the second, she pleaded guilty to reduced charges of
possessing a forged prescription as well as the pow-
erful painkiller drug oxycodone when she was
arrested on October 2, 2003, avoiding a looming
trial.
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MAKING craft and other forms of folk
art is the second largest occupation
of Indians after agriculture. There is

some form of folk art in every province of
India, from pottery to weaving, textiles, toys
or wall painting. Women in villages are chief
producers of art like the Madhubani paint-
ings. Embroidery or paintings are all tied up
with rituals in life.

Folk art is generally sold in melas and
utsavs through co-operatives and the work of
non-governmental organisations and gov-
ernment run emporiums and stores. A very
huge percentage is exported abroad because
Indian handicrafts and textiles are highly val-
ued and priced abroad for their skill, and
sheer diversity. With the intervention of
important people like Kamaladevi
Chattopadhay, Pupul Jayakar, K G
Subramanyan and many others in sourcing,
documenting and establishing the craft
industry, we�ve seen a revival of interest in
Indian Craft and folk traditions in the post
Independence decades. Historians and crit-

ics like Ananda Coomara-
swamy, W G Archer, Ajit Ghose
have all contributed greatly to
the understanding and devel-
opment of knowledge in
regard to Indian crafts.  

Art historian Ananda
Coomaraswamy typified
Indian art into two streams
broadly based on style, the
Margi, or mainstream, more or
less solidified and institutionalised, and Desi
which is the lesser tradition or that of the liv-
ing arts, like arts in utility. Folk art like the
Patachitras and Warli paintings would be
Desi while Chola bronzes and Mughal minia-
tures that received court patronage would be
Margi. The major difference between folk
and contemporary art is in the way that we
look at these works. The contemporary artist
may deal with his buyers through a gallery
and the folk artist usually sells through a
dealer. The largest difference is that of the
economics and class.

Contemporary art is brought and sold
amongst the elite and is usually accessed by
the upper class, unless the artist is making
public art or takes it out of gallery spaces.
Folk art, on the other hand exists in a rural
milieu and might find elite buyers if there
is a link or an intervention that allows this,
but otherwise exists in guilds or groups
with a mostly assembly line type produc-

tion output. The handicrafts
you buy at Safina Plaza,
Bangalore would have been
made by women working in
workshops in remote
Rajasthan. �We pay them two
or three rupees for every
piece. They make about a
twenty to thirty of these a
day� said a Rajasthan handi-
craft emporium dealer when

asked about the wages they are paid for the
making of embroidered cushion covers. The
product that reaches us of course goes
through the hands of two or three dealers
before it gets to the shop.

Although they seem impervious cate-
gories, there are a lot of contemporary artists
who draw from folk art in their paintings.
One can easily notice similarities in the sen-
sibility, treatment of subjects and themes.
Some paintings of painters like
Madhvi Parekh, J Swaminathan,
G R Santosh, and Ved Nayar all
look like urban or subjective
interpretations of folk art. 

What has happened
with the opening out
of the craft markets
in terms of exports
and the handicrafts
boom supported
and promoted by the

government is that, preservation is
happening, but it is giving way for
very little evolution. Crafts are
being only crafts and the craftsman
is being chained to making only his
sellable commodity because that is
the only way he has to survive. 

In this area, the crucial interven-
tion is that of designers and design
institutions because the rural craft
needs to adapt stylistically to
changing environments. While
something exquisite from the past is
priceless and needs to be protected
which is what a museum of folk art
must do, the art itself needs to get
out of the time warp and evolve to
changes in material and use.

Folk art can be an investment in
terms of collecting antiques but is
mostly a great way to liven up your
living space. Madhubani and Warli
painting have a great market and
make interesting buys. The lure of
folk art is to bring the colour and
vitality of rural folk into an otherwise
boring urban space. n

SON of fashion diva Ritu Kumar, the
32-year-old Ashvin Kumar aspires to
blend art and commerce while taking

Indian films to the international platform.
He has written, directed, produced and
edited Little Terrorist, which has been
nominated in the Short Film (Live Action)
category. For his protagonist Jamal, he has
chosen 13-year-old, Salim, a son of a rag-
picker, who is a student at Salaam Balak
Trust of Delhi, an NGO working for chil-
dren. Earlier Kumar had won six interna-
tional awards for the film, including at the
Montreal Film Festival. 

n What is your reaction to the nomination
for the Oscar?

l With this nomination, my whole agenda
has been vindicated. People kept asking
me where was the market for such
films? But I feel that films are a means to
an end. Short films are a passage to
global films and it feels wonderful; it�s
like passing the final exam.

n What do you think are your chances of
winning the Oscar?

l I don�t think winning the Oscar is every-
thing. I�m pleased to be one of the five
people nominated in the category. It is
up to the people to decide the winner.
I�ve tried to put a human face on the
issue of global terrorism in which lots of
people are trapped. 

n What do you want to say through Little
Terrorist ?

l The theme of my film is close to people�s
consciousness. It shows how a paternal
relationship develops between two peo-
ple from different countries and reli-

gions. It gives people
food for thought in a
short span of 15 min-
utes. Such a film is
needed among shrill
voices calling for war. It
captures humanity as it is
not easy to put one�s own
life at risk to take a boy back
to his homeland.

n Where did you get the film�s idea?
l I had been wanting to make a film on

the strained relationship with our
neighbour and the irony of it. My film is
based on the true story of a Pakistani
boy who crosses the LoC after his
cricket ball lands on a minefield in
Indian territory. The boy is given  shelter
by an elderly orthodox Hindu Brahmin
and the paternal relationship between
them is what my film is about. I am

greatly influenced by Iranian
cinema, which emphasises

on the story and perform-
ance. Little Terrorist
reflects that.

n Do you think
your nomination will
encourage other Indians
to make short films?
l I don�t think
many are making short
films in India. I hope my
nomination is able to

capture the imagination
of filmmakers. 

n What are your plans for
the future?
l My first film was Road to

Ladakh. Now I want to make it into
a full-length film. It will be filmed later

this year in Ladakh. I am making my
debut feature film The Forest, which will
be filmed in April-May.

n What is the storyline of The Forest?
l The film is a thriller set in the jun-

gles of Kumaon in Uttaranchal. The cast
includes Irfaan Khan, Salim again, and
two others, who have not yet been 
cast. n -TWF

A film for peace
IInnddiiaa��ss  oonnllyy  hhooppee  aatt  tthhee  OOssccaarr  tthhiiss  yyeeaarr  iiss  

AAsshhvviinn  KKuummaarr��ss  LLiittttllee  TTeerrrroorriisstt..  IInn  aann  iinntteerrvviieeww  wwiitthh  
RRaasshhmmii  PPrraattaapp,,  AAsshhvviinn  ttaallkkss  aabboouutt  hhiiss  ffiillmm  

CHICKEN SOUP FOR LITTLE READERS
(Scholastics, Pages: 47) is a tale of young
Issabella, fondly called Izzy, for whom every-

thing is going wrong in her life.
Her father could not afford to send her to an

expensive summer camp, which her best friend
was attending; and her best friend was being over-
friendly with another girl, making Izzy feel like a
loser.

Scholastic has dedicated a part of its famous
Chicken Soup for the Soul for young readers. Well-
Known authors Jack Canfield and Mark Victor
Hansen , (the duo had written the famous series too), have penned a
simple tale for the young bibliophiles.

The story is divided in six chapters and each page of
the book carries an illustration. The book is a modern
version of Aesop fables, and successfully delivers an
important lesson in the simplest manner possible.

The story is narrated in first person and woven in an
interesting manner. The readers can relate with Izzy's
plight and feel sorry for her. She throws tantrums at
her parents and grandpa but it doesn�t help her much.

Will she realise that she is fortunate to have a home,
loving parents, a doting grandpa and a chance to
study, which was not the case with Susan, an unfortu-
nate girl living a beggar�s life in a shelter. Who is Susan?

What is her story? Will she make friends with Izzy, and finally will Izzy
be happy about her life? Read the book for answers. n

LT COL Peter Newman of the USMC finds himself framed and branded as an
international terrorist, when his deep-penetration mission with Iraq as
part of the UN efforts to 'soften' Saddam Hussein is compromised. His

highly placed contacts in the CIA and the Army help him and his wife Rachel
escape to Rome with false identities.

The new couple, now called John and Sarah Clancy, join a religious order
where they head their hospice in Jerusalem, for various reasons - the chief one
being the world's best security system that is in Israel, with CCTVs everywhere.
In the background, a highly placed intelligence officer code-named Julio
Morales, spying for the Russians, stabs Col Newman by telling the Russians
about his new identity. Meanwhile, Col
Newman is requested by his old boss to take up
an assignment. Saddam receives the confirma-
tion about the nuke, that his son-in-law had
brought, and he plans to target Israel and the
US. Meanwhile, Russian General Dimitri
Komulakov who had originally sold the
weapons tries to retrieve it so that he can sell it
again and make immense profit. General
Dimitri kidnaps Rachel and Major Ze'ev
Rotem's wife. Together they join hands to get
back their wives and ensuring that the weapons
are recovered safely.

The Jericho Sanction (Avon Books, Pages: 591,
Price: Rs 206) is a well-researched saga of love,
trust, patriotism and betrayal. Oliver North has
been impressive with his background knowl-
edge of the workings, structure and shortfalls of
the various international agencies that claim to
take responsibility for the world's protection. n

A well-researched saga

FFoollkk  aarrtt  bbrriinnggss  ccoolloouurr
aanndd  vviittaalliittyy  ooff  rruurraall

ffoollkk  iinnttoo  aann  ootthheerrwwiissee
bboorriinngg  uurrbbaann  ssppaaccee,,
ssaayyss  RRaahhiimmaa  MMaajjiidd

Modern version of Aesop fables

DESIRÉE lies in a hospital bed thinking,
dreaming. Born severely disabled, she
cannot walk or talk, but she has other

capabilities. 
Desirée is an April witch, clairvoyant and

omniscient, travelling through time and space
into the world denied to her. 

The woman who gave Desirée up at birth sub-
sequently took in three foster daughters, who
know nothing of the existence of their fourth
�sister.� Sensing that her own time is short,
Desirée has decided that one of the others has
lived the life she herself deserved. One day, each

of the three women receives a mysterious letter
that forces her to examine her past and her pres-
ent - setting in motion a complex fugue of mem-
ory, regret, and confrontation that builds to a
shattering climax.

Majgull Axelsson's April Witch (Katha/
Random House, Pages : 408, Price: Rs 408) cre-
ated a furor upon its original publication in
Sweden. Addressing themes of mother-daugh-
ter relationships, competition between women,
and the failures of Sweden�s postwar welfare
state, it is foremost a thrillingly written and fas-
cinating story. n

Spellbinding tale of relationships

Lure of folk art


