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ART 21, an eight-hour television
series about American art in
the 21st century, produced by

PBS (Public Broadcasting Service, a
private, non profit corporation com-
prising of America�s public television
stations), was recently screened at the
Chitrakala Parishat (CKP), partly by a
group called ART (Art history,
Resources and Teaching).

With its focus on living and working
artists with a range of themes and in

different places, this
series was a great
insight in to today�s
world of visual art.

Diverse in their
media, themes, prac-

tices and inspiration, the featured
works of the 16 artists had one com-
mon factor - the underlying complex
and philosophical concepts. The four
themes for the four seasons of the
show were stories, loss and desire,
humour and identity. Most work
embodied a complexity of meaning
and interpretation, but these were
complex artists living in complex
times.

The whole series - Art 21 - consisted
of footage of the artists showing and
speaking about their works, their phi-

losophy of art, and the many things
that art was to them. Some showed
them working while most other parts
of it were shot at their homes, galleries
and other spaces they frequented. The
films were engaging and intimate. In
this sense the series made full use of
the pedagogic potential that a televi-
sion documentary has for its viewers.

Each programme began with an
introduction by a famous arts person-
ality to the theme of the segment.
Created by Charles Atlas, a film-maker
and video artist, the openings featured

film-maker John Waters, actress Jane
Alexander, comedian Margaret Cho
and dancer Merce Cunningham.

The first part of season-one with the
theme of stories featured Kara Walker,
Kiki Smith, Do-Ho Suh and Trenton
Doyle Hancock, with all of them using
narratives in some way or the other.
Kara Walker�s work spoke of racism
and gender in stories like Gone with
the wind. She made tableaux with cut-
out silhouettes of characters in tradi-
tional tales involving African-
American slaves and their masters.
Kiki Smith made sculpture about the
body and myths around it. Intrigued by
witches, saints and catholic tales, she
manipulated their traditional mean-
ings in her work.

Do-Ho-Suh�s work was about issues

of the individual and the
collective. In several of
his floor sculptures, view-
ers were encouraged to walk on sur-
faces composed of thousands of minia-
ture human figures. In Some/One, the
floor of the gallery was blanketed with
a sea of polished military dog tags.
Evocative of an individual soldier as
part of a larger troop or military body,
these tags swelled to form a hollow,
ghost-like suit of armour in the centre
of the room.

Trenton Doyle Hancock painted the
interactions between the comic char-
acters he created, between mounds
which were plant or  human mutants,
Torpedo Boy which he claimed to be
his alter ego, and another character
called �the painter�.

The second theme called
�loss and desire� featured

Collier Schorr, Gabriel
Orozco, and Janine Antoni.

Schorr�s work was mainly photog-
raphy, but in ways that sometimes play

on the conventional view of the sub-
jects she chose. In her 2001-project
Forests and Fields, she dressed up
young men in many different army
uniforms and had them pose as sol-
diers in a mock battle. The pictures
were shot to depict bravery, but these
men were not real soldiers, so what did
that say about both bravery and the
uniform?

Gabriel Orozsco, one of the featured
artists, is one who on the surface
manipulates games and objects, but all
his work is thought-out deeply in
terms of philosophy and relationships
of object, man, nature, etc. Janine
Antoni makes sculpture and perform-
ance art, and sometimes both. In a

work called Lick and Lather she
made busts of her portrait in choco-
late and soap, and then videotaped
her washing the soap figure and lick-
ing the chocolate bust. She was thus
symbolically washing herself with
herself and licking herself with her-
self.

The series was followed by a dis-
cussion by ART�s founding art histo-
rian, Annapoorna Garimella, Suresh
Jayaram, artist and reader at the Art
history department of CKP, and
Vasanthi Das, film historian. During
the discussion, a need for collecting
and archiving art from places that
don�t get spoken about, like the third
world, emerged. A member in the
audience also felt that Indian artists
didn�t have the right platform to com-
municate their art to people. n

l What initiated you to get in to the making
of electronic musical instruments?
Necessity is the mother of invention. I am
basically a flautist. As both our hands are
engaged in playing the flute, we needed
someone to play the Shruthi petti or man-
ual Tambura for Shruthi. At that time, my
father had devised a bellows type of
instrument for Shruthi, which was oper-
ated by knees, but it resulted in severe pain
in the hip joint. With the help of my elec-
tronics background, I developed a small
gadget clubbed in to the radio�s pick-up
socket. Later, I improvised on it as a self-
contained instrument with an in-built
amplifier and speaker in 1971. Then I
devised the Talometer in 1978, which could
perform all the 35 talas of Carnatic music.

l How did the production start?
In the annual conference of Karnataka
Ganakala Parishat, Professor TRS appre-
ciated my efforts and placed the first order
for the Electronic Shruthi box. Later
Bombay sisters, MS Gopalakrishnan and
MS Anantraman started using this
Shruthi box for their practice. All the 
musicians said that this was a great effort,
but this was nothing like having 
the Tambura. This led me to come up
with Electronic Tambura. In the Mu-
sic Academy conference of 1979, I
gave a successful lecture demon-
stration on the Electronic Ta-
mbura and Talometer. Dr
Balamuralikrishna appre-
ciated my effort and
began using this Tam-
bura in all his 
concerts.

l How did you start the
business?
My wife and I started
the RADEL (Radhika
Electronics) as a one-
room activity with just
one or two people assisting us. We also
supplied components as sub-contractors
to BHEL. I did the carpentry work. As the
demand for this product came up, I rotated
the money that I had earned. Veteran
musicians also placed a lot of orders and
helped me in developing this industry.

l You are basically a Carnatic musician,
what made you work with Electronic
Tabla?
I was exposed to Hindustani music since
my childhood. The main reason to come
up with Electronic Tabla was many of the
Hindustani musicians had started using
Talometer as they had problem in getting
Tabala for their riyaz. Initially I had to 
work a lot on bols of Tabla. I also had to
learn to use latest technologies to come up
with the right kind of electronic instru-
ments.

lWhat are your
latest contributions
to the world of elec-
tronic instruments?

We have come up
with Electronic
Veena, Sunada
V i n o d i n i .
Traditional veena
has its own limita-
tions like low vol-
ume, low suste-
nance of notes,
breaks, difficulty in

transportation, etc. All these problems
have given solutions in Sunada Vinodini,
which has high volume, high sustenance
of notes. It is easy to transport, frets are
easily adjustable by the user and easy to
tune guitar keys. Whereas problems like
manual tuning of strings and frequent
tuning required during performances,
strings to be changed for different pitch,
getting gamaka depth depending on the
finger control alone remained even in
Electronic Veena. But our recent endeavor
Digital Veena is purely a technological
solution for all these problems. It has high
volume, high sustenance of notes, dis-
mantlable, automatic tuning of all strings
on pitch selection, gamaka depth selected
by user and it also has an in-built
Electronic Tambura. In total, it�s a synthe-
siser where in samples of different instru-
ments are fed and can reproduce its sound
through veena.

l What are your future plans?
RADEL is aiming at finding techno-

logical solutions to percussions like
Mridangam and Tabla. Any man-
ual instruments will have its own
limitations for which RADEL
would aim at giving a better
version, where the artist as
well as the audience can sit
and peacefully enjoy the
divine music. n
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Whoopi Goldberg will star in her one-woman self-
titled show at the Lyceum Theatre from 17
November. The Oscar-winning star�s original show
premiered in October 1984, when it ran for 156 per-
formances. She has appeared on Broadway since
then in revivals of AA  FFuunnnnyy  TThhiinngg  HHaappppeenneedd  oonn  tthhee  WWaayy
ttoo  tthhee  FFoorruumm and Ma Rainey's BBllaacckk  BBoottttoomm.
She will try out her show in Philadelphia at the
Merriam Theatre for a week from 13 October.
Preview performances of Goldberg�s show in New
York begin on 6 November. The comedian won an
Oscar for best supporting actress for her perform-
ance in 1991 film GGhhoosstt..

J K Rowling has thrown her weight behind Scotland�s
attempt to become a global capital of literature.
Organisers of the bid to be named UNESCO�s first
�World City of Literature� had been cautious about
invoking Rowling�s name. But recently she gave her
unqualified and public backing for the first time.
Dame Muriel Spark, Ian Rankin and Alexander
McCall Smith - also voiced their backing for the
UNESCO bid.
In October, Edinburgh is to make a formal case to
UNESCO for the title, seen as an important vehicle
for securing a modern literary reputation for a city
that fostered the likes of Robert Louis Stevenson and
Sir Arthur Conan Doyle.

A woman has admitted her part in a book stealing
scheme which plundered books worth more than
$34,000 from Christchurch city libraries, in New
Zealand. Keen, 46, along with three alleged co-
offenders, took out multiple library memberships
using a series of bogus identities and targeted valu-
able books, largely from the Christchurch Central
Library.
A total of 337 books valued at about $18,000 were
recovered by police, but 320 worth about $16,000
were still missing.
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FOR all the hype that goes into the
man that is Khushwant Singh, the
stuff he writes is meant purely for

those in search of momentary satisfaction
in reading perversion.

Paradise and other stories (Penguin
Books, Pages: 239, Price: Rs 295) is a collec-
tion of five short stories in which
Khushwant Singh
tackles the issues
ranging from mira-
cles to horoscopes to
Kamasutra as a
manual to the newly
weds.

The story lines
are interesting but
when you reach the
end of the story you
wonder why the
story was written.
The prose of each
story is replete with
fornication almost
amounting to
pornography.

Paradise is a story
of Margaret Bloom
who, fed up of her
wayward and loose
life, makes a trip to
Vaikunta Dham in search of peace and
instead finds a lover.

Life�s Horoscope speaks of Madan Mohan
who inspite of a British   upbringing sticks

to his roots and attempts to make his bride
follow the rules of the Kamasutra.

Zora Singh is a shrewd man who lives
his life to the full, complete with debauch-
ery and corruption all done in such a man-
ner that he is lauded for it all his life.

Wanted: a son is a story of Devi Lal who,
throughout his life, keeps a tab on God and

the gifts he
receives from
the Almighty.
The story also
encapsulates the
story of his son
and his Punjabi
bride on their
mission to get a
baby boy.

The Mulberry
Tree speaks of a
lonely man who
parks his car
under a mul-
berry tree and
how he finds
relief in his oth-
erwise bland life
by developing a
crush on a lady.

The stories
make for fast

reading but seem pretty pointless. There
also seems to be a subtle glorification of
corruption, extra-marital affairs and cru-
dity. n

WITHIN the walls of a clois-
tered convent, now
stained with blood, lie two

nuns - one dead and one critically
injured - victims of a savage
attacker. A  bone chilling scene of
crime is discovered at the chapel
of Our Lady of Divine Light.

The brutal crime appears to be
without motive, and the elderly
nuns in residence can offer little
help in the police investigation.
But medical examiner Maura
Isles�s autopsy of the dead woman
yields a shocking surprise:
Twenty-year-old Sister Camille,
the order�s sole novice, gave birth

to a child before she was mur-
dered! Then the disturbing case
takes a stunning new turn when
another woman is found murdered
in an abandoned building, her
body mutilated beyond recogni-
tion.

Together, Isles and homicide
detective Jane Rizzoli uncover an
ancient horror that connects these
terrible slaughters.

The Sinner (Bantam Press,
Pages: 416, Price: Rs 580) is not a

book for the faint-hearted. The
crime scenes and autopsies are
very graphic. The book is well
plotted with some really good
twists, and it keeps you turning
pages (the book is an absolute
page turner).

Though the climax seems a little
bit of a let-down after a nail biting
beginning, on the overall The
Sinner is a brilliant medical
thriller and doesn�t disappoint the
fans of Tess Gerritsen who have
read her other books like The
Surgeon and The Apprentice
which were also New York Times
bestsellers. n

Pointless

�Holy� sin

ATHRILLER rather than a
straight crime book,
though shooting lots of

people is certainly criminal. It is a
mixture of Ludlum and Ian Flem-
ing, with an ex-SAS hero battling
against an international conspir-
acy in an unbelievable story that
out-bonds Bond. Ed Coltrane, a
veteran of dirty-tricks operations
in Ulster and Bosnia, is conned by
MI6 into assassinating a nasty
Serb in the King�s Road - for a
good cause, the said Serb having
cut Coltrane�s wife down the mid-
dle with a chain-saw, an event
which the author�s postscript says
actually happened in Bosnia.

Ed is then approached by two

girls, former army colleagues in
Ulster, to help a Euro-MP who is
being threatened, as he is well on
the way to exposing major corrup-
tion in the EU. Throughout Cold
Monday (Pocket Books, Pages:496,
Price: Rs 584) the author grinds a
sinister implications of the
European Union which he alleges
is now infiltrated by Mafia-like
organisations and which is
covertly setting up a police state
which will make Orwell's 1982
look like Blue Peter. In fact
Terence Strong enlarges on this

theme and even offers a website
(www.eufactsfigures.com) where
you can keep an eye on the dirty
work in Brussels.

Coltrane and one of the girls
plus a sultry Parisian journalist,
are chased across England by pol-
ice, MI6 and the Euronasties, mo-
ving at great expense between lod-
gings and hotels and succession of
rental cars, until the denouement
where the bullets fly fast. In spite
of the total incredulity which the
story generates, it is a well-writ-
ten and exciting read. n

Seasonal American art 

TThheerree  iiss  mmoorree  ttoo  UUSSAA  tthhaann  IIrraaqq  aanndd  GGeeoorrggee
BBuusshh..  AARRTT  2211,,  aa  tteelleevviissiioonn  sseerriieess  aabboouutt  tthhee
AAmmeerriiccaann  aarrtt,,  tthhaatt  wwaass  ssccrreeeenneedd  iinn  
BBaannggaalloorree  rreecceennttllyy  sshhoowwccaasseedd  aa  lliittttllee  kknnoowwnn
ssiiddee  ooff  tthhaatt  ccoouunnttrryy
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